— version June 8, 2008 —

except for the below overview chart, this document is best viewed in “Outline” mode
this document covers both J7A and J7B so some comments might not seem appropriate to your class
Overview of the four stage process required in this class

	Before Stage One
	The instructor introduces the basics of the paper writing process in class and indicates where the support materials for the process can be found.


	two or more weeks ahead of Stage One

(in summer this is usually one week)


	Stage One
	Three Paper Ideas (“Ideas”). The key here is to establish one’s relationship with the overall topics of the course by thinking about possible ways of engaging the course’s topics. Three ideas require considerable thinking. This is a very important stage. START EARLY!!

The guiding principles for this stage are to develop three ideas that are: 

· interesting to the writer 

· interesting to the reader 

· feasible
The student will receive some basic feedback after this submission: GSIs and the instructor act as readers looking for something interesting to read. They rank the three ideas accordingly. There is no feedback yet regarding feasibility. (They act like readers, not instructors).


	two weeks ahead of Stage Two (usually 11th or 12th week)

(in summer this is usually one week: at end of the 3d week)

	Between Stage One and Stage Two
	The GSIs and instructor divide the class, with each having a specific set of students with whom they will work through to the end of the project. The students are notified.


	ASAP after the feedback for Stage One is complete

	Stage Two
	Bibliography / Thesis / Outline (“BTO”). Here it is important to have developed a useful bibliography, to understand where one stands in terms of identifying a thesis, and describe a basic flow of the paper. (A formal outline is welcome, but not necessary. A more casual outline the indicates the order of the presentation of ideas, the flow through them, and the approximate amount of space intended for each is fine, too.) The student must annotate his/her bibliography which means they have actually acquired and looked at all or most of the resources they plan to use. Web material needs to be of high quality to be part of such a bibliography. Some books are in short supply in the library and so it is recommended to start early and/or allow enough time to rethink one’s project in case the expected items are no longer available.
The student will receive feedback that might refocus the project or just its thesis, ask for changes or additions to the bibliography, suggest adjustments in emphasis and so forth. (Non-paper and non-traditional projects will have a tailored response and set of requirements but the deadlines are usually the same.)


	two weeks ahead of Stage Three (usually 13th or 14th week)

(in summer this is usually one week: at end of the 4th week)

	Stage Three
	Complete Draft (“Draft”). This is the paper with all its ideas. The GSIs and instructor will be looking to see if you have put everything “on the table” so to speak—not promises of how much better it will soon look, or writing that suggests ideas but doesn’t actually spell them out. This stage is graded on its ideas; they need to be there. The draft need not be cleanly written and further changes in the paper at all levels often happens after this stage. But the paper must present all of its concepts, holding back nothing.


	early in last full week of classes (usually 15th or 16th week)

(in summer this is usually one week: at end of the 5th week)

	Stage Four
	Revised and Polished Final Paper (“Final”). The paper gets rewritten to strengthen its arguments, and all formatting and style requirements are done at this time. This stage of the paper or project may or may not receive further feedback.


	a late date in exam week

(in summer this is usually one week: at end of the 6th week)


General comments about the papers and projects

· The instructor wants you to do something that interests you. This is the single most important thing.

· By all means don’t just go with something already covered in class

· When trying to develop three ideas, some students tend to turn to something already worked upon in the past because they are not sure what to do. The instructor discourages this. Rarely have these become good projects. Try something new!

· Being specific is important.

· If the paper would work really well as an art history paper, or anthropology paper, or history paper, it is probably not yet properly focused. Get “culture” or “literature” to be an important component of some sort.

· J7A only—Warning: paper topics on Genji require usually reading the full Genji and having some decent reading of outside sources. It is one of the more difficult topics.

· Do NOT duplicate work from other classes!

Resources

General writing and research resources

University of Wisconsin, The Writing Center. A very good online resource for all aspects of term paper writing: http://www.wisc.edu/writing/Handbook/  … and part of that site gives some basics on MLA style which is the style I require for our class. You can find this information at many places on the web besides here, but this one is pretty well organized: http://www.wisc.edu/writing/Handbook/DocMLA.html 
Link to our on-campus Student Learning Center, Writing Program Overview which offers tutoring and other advice: http://slc.berkeley.edu/writing/index.htm 
A Research Guide for Students  http://www.aresearchguide.com/
Craft of Research

Wayne C. Booth, Gregory G. Colomb and Joseph M. Williams (U of Chicago P, 1995)

Aimed for an undergraduate audience, but with some good advice nevertheless. Recommended.

MLA Handbook for Writers of Research Papers, 6th edition

Joseph Gibaldi (Modern Language Association, 2003)

Elements of Style, 4th edition

William Strunk and E. B. White (Allyn and Bacon, 2000)

A classic. Sometimes called “Strunk & White”

On Writing Well, 6th edition

William Zinsser (Harper, 1998)

Also a classic. Not as well known as Strunk and White’s The Elements of Style, but better, in my opinion.

Modern American Usage, A Guide

Wilson Follett, revised by Erik Wensberg (Hill and Wang, 1998)

Takes specific words “compose/comprise” and discusses proper usage. Dictionary style. Convenient.

Bedford Handbook, 5th edition

Diana Hacker (Bedford Books, 1998)

Strictly a manual on correct grammar. (Where do the commas go, that/which, etc.) A little on the simple side, but has the added benefit of targeting that ESL audience as one of its readers. (There are additional comments for them.) If you have a non-native speaker as a student, this might be a good book to recommend. A bit pricey.

Art of Fiction

John Gardner (Vintage, 1983)

This last is included for a smile, in recognition that at least part of what we do is spin stories about stories. A creative writing teacher swears by this volume. I found it good, but maybe not a good as she claimed. Like On Writing Well, aims for clarity in expression.

Great sources for research

Online  

· Pathfinder, the web page that searches UC-Berkeley library holdings:  http://sunsite5.berkeley.edu:8000/
· For scholarly articles (subscription service, access via a campus computer or proxy): JSTOR  http://www.jstor.org/ REMEMBER TO USE “Advanced Search” and select the Asia Journals category. This is a very powerful source.

· For J7A—For determining if something premodern is translated into a Western language and where to find it: pmjs  http://www.meijigakuin.ac.jp/~pmjs/ (pmjs = “premodern Japanese studies”)

· For J7A—For online texts in the original premodern Japanese: Virginia Text Initiative http://etext.lib.virginia.edu/japanese/
· For J7B—For determining if something modern is translated into a Western language and where to find it, try any of these sites: http://www.jpf.go.jp/JF_Contents/InformationSearchService?ContentNo=13&SubsystemNo=1&HtmlName=search_e.html, http://databases.unesco.org/xtrans/xtra-form.shtml , http://www.library.umass.edu/subject/easian/eaguides/jpnlittrans.html
· YouTube can turn up some interesting, quality footage

For basic information on Japanese culture

· see the below “cultural encyclopedias”

Further basic information on Japanese literature, with a little on culture:

· J7A—Donald Keene’s Seeds in the Heart (at least Main Stacks and Moffitt)

Shuichi Kato’s History of Japanese Literature (multivolume, at least Main Stacks) (English translation of 日本文学序説)
· Jun’ichi Konishi’s History of Japanese Literature (multivolume, at least Main Stacks, East Asian, Graduate Services and Moffitt) (English translation of 日本文芸史—but only the English version has an index)
And there are some handbook-type things, like Rimer’s A Reader’s Guide to Japanese Literature (Main)
For basic information on Japanese history (to support a paper, can’t be the main source for a paper)

· Cambridge History of Japan (multivolume, in East Asian, Main and Moffitt libraries, often checked out so think ahead)

Plagiarism

· Wallace’s policy for all his classes: Plagiarism is a form of academic dishonesty that can lead to removal from the University. I report plagiarism. Plagiarism during any stage of the paper writing process will be an “F” on that stage at minimum, possibly an “F” for the entire process, and possibly and “F” as a course grade. This is decided on a case-by-case basis, but my tendency is to look sternly on these situations. Do not plagiarize!

· Please see my page on plagiarism where I discuss these matters more fully. It can be found via our main web page.
Starting points for developing ideas (Stage One)

NOTE 

· Kicking around on the internet is almost certainly going to be a waste of time without a directed search that you can do later in the process. You need three ideas that link well with this class, not three ideas randomly pulled from web sites.

FIRST 

· …before anything else, read from beginning to end the document titled “Ideas_INSTRUCTIONS” in the Stage01 folder

NEXT
· …do any, some or all of the below while asking yourself: “What am I interesting in exploring?” “What is interesting to others?” “What is feasible?”

Consider working with others and non traditional approaches

Below is pasted in from the document on instructions for Stage One, which you should have read already :-)

“Papers” do not have to be papers, they can be other things.

Try me on something. I like non-conventional projects but only of the type that really derive from the interest of a student, not as a way of avoiding writing a paper. If you feel you don’t have the time or energy to write a paper, I doubt that you have the time and energy to complete the requests I will be making regarding your non-conventional idea.

Some non-paper projects submitted previously: 

Multimedia (QuickTime files, DVD, CD, animation): submissions of film shorts, original song composition, staged plays that are video taped.

Performance: skits, structured debates.

Visual arts: manga panels, manga stories, oil paintings, charcoals, line drawing, calligraphy practice, collage, water colors

Architecture: three dimensional models

Games: board games, video games

Food

Photo essays
Non-expository writing paper submissions: short stories, original plays, original poem portfolios, translations

Miscellaneous: enrollment in tea ceremony lessons in S.F.
Think about DOABLE papers and projects! Please challenge yourself, but within realistic limits.

Consider making a group

· put out an offer on a topic on a forum or chat

Try book browsing

J7B—Try these links (thanks to Josh Pettito for the links)

http://homepages.wmich.edu/~jangles/findingawork.htm , http://newton.uor.edu/Departments&Programs/AsianStudiesDept/japan-lit.html 
J7A—Anthologies that include texts (usually excerpts) we haven’t read

· J7A—Shirane’s Traditional Japanese Literature, an anthology (Main and Moffitt, Table of Contents: http://www.loc.gov/catdir/toc/ecip064/2005034052.html )

· J7A—Shirane’s Early Modern Japanese Literature (Main)

· J7A—McCullough’s Classical Japanese Prose (East Asian, Main, Moffitt)

· J7A—Keene’s old (1955ish) Anthology of Japanese Literature (Moffitt)

· J7A—Steven Carter has two collections of poems from the middle period: Traditional Japanese Poetry (Main and Moffitt) and Waiting for the Wind (Main) 

· J7A—Tsunoda’s Sources of Japanese Tradition (2 volumes, quite old, but has Zeami in it, and other things; rather good actually)

· There are others

Consider good texts we haven’t read

· Examples can be found below

Cultural encyclopedias for general articles as starting points

· these often have short bibliographies to get you to the next step

· Kodansha’s Japan: An Illustrated Encyclopedia (2 volumes, Main, Doe Reference, etc.) and Kodansha’s Kodansha Encyclopedia of Japan (9 volumes, East Asian, Doe Reference, Moffitt Reference, etc.)

· Collcutt’s (Jansen’s) Cultural Atlas of Japan (East Asian, Environmental Design, Main)

· Bowring’s The Cambridge Encyclopedia of Japan (Doe Reference, non-circulating)

· Use pathfinder with “Japan” and “encyclopedia” as keywords and will you get quite a few more

Also, try walking the main library stacks

· literature section is mostly the PL700s, history section, whatever

Also try browsing some of the histories mentioned in the research section above, or kicking around in JSTOR

J7B—Look over some of the below IDEAS to stimulate your own thinking 

Suggested by Aileen Cruz

Meiji 

Genbun’itchi

Mass publishing

The Meiji Era Intellectual

Censorship

High Treason Incident

New Plays

I-novel

Shirakabaha 


Taisho

Shinkankakuha

Mass Culture
Migrations to the Metropole

Nostalgia and the Kokyo

Impact of Cinema 
Impact of the Earthquake 1923

Japanese Imperialism

In Taiwan

In Korea 

In Manchuria

Proletariat Literature

Tenko Literature
Nihonjinron?/Propaganda

Showa

Human Rights in Literature

Student Riots

Decadence and the Buraiha

Performance Arts

Butoh
Takarazuka 

The Supernatural in modern Japanese literature
Deviancy and Criminality 
Experiences away from Japan

Look further at some genre we haven’t spent much time with

Detective Novels (then & now)

Women and …
Education 

Motherhood

The Modern Girl

Consumerism (the figure of the Shojo)
Sexuality

music

role of jazz in post war 
painting

nihonga

yoga

superflat

Descriptions of very recent book not covered in class (sent by Josh Petitto)

Japanese Literature in Translation, the 1990s and Beyond 
[Compiled by Brian Bergstrom, University of Chicago] 

There has been a small boom in the publication of contemporary Japanese literature due to the rise in interest in Japanese comics and animation. Consequently, the literature to be found in translation has tended be what is referred to as “J-literature” – similar to American “pop” literature, one finds an emphasis on young protagonists, experiments with genre, and a plain-spoken, deadpan tone. While these works are sometimes viewed as relatively disposable, enough authors with substantive pedigrees and ambitious goals have contributed to this trend that perhaps it would be best not to view it as a passing fad or the “death of literature” (as literary critic KARATANI Kojin has termed it), but rather as a reconfiguration of the cultural role literature can fulfill. 

Below are some of the most provocative and interesting examples of J-Lit from Heisei Japan (1989-present) [Publication dates match the latest edition available for the English translation, not the work’s original publication in Japanese]: 

EKUNI Kaori. Twinkle, Twinkle. New York: Vertical, 2003 

This book was published in Japanese in the early 1990s and became a bestseller, spawning a movie adaptation and the continued prominence of its author. It tells the story of an alcoholic woman and a gay doctor who enter into a marriage of convenience that becomes complicated by the woman realizing that she is falling in love with the doctor. Comic and airy in tone, the novel nonetheless draws power from the undercurrent of sadness that acts as a subtle critique of the normative sexual mores that have cornered the main characters into the situation they’ve gotten themselves into. 

KANEHARA Hitomi. Snakes and Earrings. New York: Dutton Books, 2005. 

The Akutagawa Prize, the highest literary honor given to practitioners of so-called “pure” literature, struck another blow for the inclusion of J-Lit into the purview of this “purity” when it awarded prizes to two young women, aged 19 and 20, in 2003, making for two of the youngest recipients in the award’s history. Kanehara is the older of the two, and her prize-winning book is now available in English. Chronicling the travails of a teenage runaway entranced by body piercing, specifically the making of a snakelike “split-tongue” like her boyfriend’s, the book parallels body modification with psychological transformation, cataloguing the wounds inflicted on both her flesh and her mind with visceral panache. 

KIRINO Natsuo. OUT. New York: Vintage, 2005. 

Hard-boiled, uncompromising, and vicious, Kirino is the darker, more explicit counterpart to her only real peer among female mystery novelists currently working in Japan: the comparatively staid Miyabe Miyuki. OUT, the first of Kirino’s novels to be translated, tells the story of four women who work the night shift at a bento-box factory and get wrapped up in a body-disposal scheme when one of their group kills her abusive 

husband. The storytelling is meticulously detailed, making for a rather slow beginning, but once it gets going, it becomes impossible to put down. It also touches on several hot-button issues along the way, including women’s rights, immigrant labor, and alienation within the domestic sphere. 

MIYABE Miyuki. Shadow Family. Tokyo: Kodansha International, 2005. 

Miyabe’s earlier translated novel, All She Was Worth (Mariner Books, 1999), dealt with the issue of overspending and consumerism, and she continues to graft social concerns onto the generic framework of the mystery novel in her latest novel to be translated, Shadow Family. This time, Miyabe is making a point about the breakdown of the family and the infiltration of technology into everyday life by focusing on a murder caused in part by participation in computerized role-playing games (the Japanese title is RPG). 

MURAKAMI Haruki. Kafka on the Shore. New York: Knopf, 2005. 

Undoubtedly the most famous current Japanese novelist outside of Japan, nearly all of Murakami’s prodigious output is available in English, his latest short stories appearing regularly in venues like the New Yorker with only a few months delay after their Japanese publication. His latest full-length novel is in many ways “vintage” Murakami, filled with deadpan surrealism, absurdist humor, and a peculiar atmosphere of free-floating unease. Kafka is unusual in that its protagonist is a rather virile young man who stands in marked contrast to the diffident middle-aged heroes of most of his books, and this leads Murakami to make the specifically Oedipal rhythms of the coming-of-age narrative drive this book along as it wanders through an otherwise familiar Murakami landscape filled with memories of World War II, portals to parallel worlds, winsomely beguiling love interests, and wise, talking cats. 

MURAKAMI Ryu. In the Miso Soup (Penguin, 2006) 

Though less famous outside of Japan than the other Murakami, this Murakami is an extremely prominent figure domestically, spending most of the 90s parlaying the literary reputation he derived from earlier works like Almost Transparent Blue (Kodansha America, 2003), 69 (Kodansha, 2006),and Coin-Locker Babies (Kodansha, 2004), into a secondary career as a cultural critic and talking head. In the Miso Soup is a good example of his fiction during this later period, fusing a sensationalistic, violent story about the relationship between an American serial killer and his Japanese translator/tour guide with a thoroughgoing critique of contemporary Japanese society. 

SAKURAI Ami. Innocent World. New York: Vertical, 2004 

Probably the most paradigmatically “J-Lit”-ish author represented on this list, Sakurai’s slim, candy-colored novels take up whole shelves in Japanese bookstores, and a new one seems always just around the corner. Innocent World is her debut, establishing its author’s persona with her now-trademark juxtaposition of sensationalistic plot elements (incest, teenage prostitution, etc.) and an aggressively “naïve” narrative voice that seems 

to polarize readers who find her literary vision either revelatory or a symptom of everything that is wrong with young people today. 

TAGUCHI, Randy. Outlet. New York: Vertical, 2003. 

Taguchi rose to prominence as a popular internet columnist, and her first novel is based on the death of her brother, who was a hikikomori (shut-in), which was the subject matter for many of the columns that made her reputation. Funny, dark, and filled with unexpected moments, Outlet is the first in a trilogy Taguchi wrote exploring the linkage between the technological world of the internet, the spiritually connected world of shamanism, and the therapeutically mediated world of psychoanalysis. 

TAKAMI Koshun. Battle Royale. San Francisco: VIZ Media LCC, 2003 

The novel that the 2000 FUKASAKU Kinji movie of the same name was based on, this long but fast-paced book tells of a near-future Japanese government that has devised a game in which a class of junior-high school children are chosen each year to be spirited away to an island and forced to battle each other until only one remains alive. Extremely violent, laughably melodramatic, and fiendishly addictive, this book provoked a cultural phenomenon that is still echoing throughout the world six years later as the comic book version (which is being translated almost simultaneously with it Japanese publication) is concluding its serialization. 

TAKEMOTO Novala. Kamikaze Girls. San Francisco: VIZ Media LCC, 2006. 

Another novel that has been recently made into a movie distributed internationally, Kamikaze Girls tells of the unlikely friendship between two girls who exemplify two oppositional female subcultures: the tough “Yankee” girl and the “Lolita-goth” girl covered in lace and pink gingham. This seriocomic novel follows these two as they go on a road trip, focusing on their realization of all they have in common along the way.
J7A—Look over some of the below IDEAS to stimulate your own thinking 

Ideas I developed by looking over the course schedule and revisiting past papers

Very early Japan

Origin of Japanese people or language

Jômon culture

Yayoi culture

Kofun culture

Details on relations with the continent

Development of Yamato culture

Nara Japan

Taika reforms

Prince Shôtoku’s impact on Japanese culture

Early arrival of Buddhism and its relation with the people of the Capital

Relocations of the Capital

Kojiki

Comment: 

The Kojiki is usually considered the more literary of the two, and its English translation is better. But the Nihon Shoki probably has more material if one’s approach is heavily historical

Kojiki: Yamato Takeru legends

Kojiki/Nihon shoki: Political function of the Kojiki to support Yamato culture

Kojiki songs / poems

The Kojiki writing system (probably needs at least 3rd year-level Jse)

Manyoshu

Kakinomoto no Hitomaro (check Ian Levy’s work)

Other of the several very famous authors:

Akahito

Sakamoto

The Manyoshu writing system called Manyogana (probably needs at least 3rd year-level Jse)

Edo culture

Pleasure quarters

Geisha life

Genroku culture

“iki” (stylishness)

bunraku (puppet) theater

the technology of puppets

famous puppet plays

kabuki theater

Buddhism

Buddhism in literature

the role of temples in Heike

other Heike related ideas

Gozan literature

Recluse literature

Hojoki

Sarashina Nikki (As I Crossed a Bridge of Dreams)

taking tonsure

Crying

Nikki

The nikki (put the major nikki summaries on a separate page?)

Confessions of Lady Nijô

Other texts

Any text on our reading list, texts not on our reading list that are worth your time

Genji and Genji “spinoffs”

Rokujo legends

Spirit possession

Noh plays

About cultural items in Genji (perfume, clothing, love poem exchanges, irogonomi-style love)

Buddhist fate and retribution

Kasane (layering of themes)

Writers and/or their works

Ono no Komachi poems, or legends (there is a good article on JSTOR) or Noh plays, etc.

Ariwara no Narihira (poet, man who most of Ise monogatari is about)

Ki no Tsurayuki (poet, writer of Tosa Diary, compiler of Kokinshû, promoter of hiragana)

Kakinomoto no Hitomaro (early and greatest perhaps lyricist, from Manyô period)

compare Fujiwara no Shunzei to his son Fujiwara no Teika (a reformer, a romantic)

Kamo no Chômei (wrote Hôjôki but some other things too, love poems and Buddhist tracts)

Matsuo Bashô (haiku master)

Yosano Buson (great haiku poet)

Kobayashi Issa (very accessible haiku poet)

Saigyô (loved poet)

Ono no Komachi (woman poet, see Ink Dark Moon, great translations of love poems)

Izumi Shikibu (woman poet, see Ink Dark Moon, great translations of love poems)

Lady Ise (woman poet)

Chikamatsu Monzaemon (puppet plays)

Ihara Saikaku (erotic fiction)

Classical literature in modern literature 

(such as Rashomon, or Masks)

Ethics 

… and aesthetics, how they converge in Heian Japan for example

different ethics apparent in Heian and Middle period literature (or compare other periods)

Look further at some genre we haven’t spent much time with

Setsuwa (legends)

Konjaku Monogatari, translated as Tales of Times Now Past

Uji shui monogatari (translations scattered, some in McCullough’s anthology)

Ugetsu monogatari, translated as Tales of Moonlight and Rain

or a specific topic within setsuwa (like fox women)

Chinese influence on Japanese …

Literature

Art

Medicine

Chinese geomancy in Japanese gardens or architecture, etc

Chinese yin-yang system for directional taboos often mentioned in The Tale of Genji, etc.

Women in …

Calligraphy

Styles

try it yourself

go attend a class

Various ideals of manliness in Japanese literature

Link-verse (renga) some excellent work on this by Professor Horton

Plants 

In a particular collection such as the Manyoshu, Kokinshu, haiku, etc, 

watch out for cherry blossoms, it is a huge topic and difficult to not sound trite when working with it, but excellent

Historical figures:

Kûkai

Any of the 12th-13th c. Buddhist reformers

Saichô

Ki no Tsurayuki

Male love

Aspects of the culture not covered in class

incense

Development of Heian script(mention my book)

Kokin books of love

haiku

e-maki

cha no yu

philosophy

relationship to gardens

architecture

go practice it yourself

show how it coordinates many arts

recluse literature

gozan literature

Heike and Heike-like texts and Heike-related topics

legends of Yoshitsune

swordsmanship (try to get beyond the simple on this)

heike in noh plays

clothing, makeup, hair: 

Heian clothing

weaving techniques

clothing use in literature

noh costumes,

bunraku

advance of technology

noh

clothing

various arts

plays

Zeami

philosophy so on (much material)

rakugo

otogi zôshi

ukiyo zôshi

Heian

heian women’s beauty (or Murasaki’s concept of beauty)

genji

genji in noh plays

male friendship in genji

gagaku music

architecture

tea rooms

castles

aristocratic estates

Kyoto temples

gardens

architecture of the cha-shistu

painting

painting at different times, and different types

concepts

irogonomi

giri-ninjo

ninjô

amae

sacrifice

bushidô

“love”

various aspects of love

military topics

weapons development

bushido

great military leaders, or battles, or strategy

aesthetics

miyabi

sabi

yûgen

aware

okashi,  

good texts not covered

Taketori monogatari, 

representation in film of Nara or Heian culture and use other sources to confirm or challenge its accuracy
Ideas I jotted down just brainstorming

Works by women

Something from the three biggies: love, death, sex

Something on religious/philosophy

Buddhism

Shintô

Confucianism (in Japanese culture)

Yin-Yang (inyo, onyo 陰陽, in Japanese culture)
Zeami’s writings on Noh

Motoori Nobunaga’s writings on Japanese literature

Dôgen’s Buddhist writings (or other reformers) … just DON’T duplicate with a Buddhist course taken

Texts and such by date, to give you a sense of what is out there (if there is no English title either it is the same in English as in Japanese or, more likely, there isn’t a complete translation – check pmjs) (English titles are often only approximate)

Nara

Norito (Shintô ritual prayers)

712 Kojiki (early Jse history)

713-33 Fudoki (translations available only here and there in anthologies) (early Jse local legends)

720 Nihon shoki / Chronicles of Japan (early Jse history)

Heian

810 Taketori monogatari / Tale of the Bamboo-Cutter (early fiction)

850 Man’yôshû (Levy’s translation is partial but excellent; Cranston’s translation in Gem-Covered Cup are more complete and excellent)

905 Kokin waka shû / Collection of Poems Old and New (I much prefer McCullough’s translation to Rodd, but both are quite good) (first imperial poetry collection)

905-927 Ise monogatari / Tales of Ise (early poem-tales, irogonomi vignettes)

935? Tosa nikki / Tosa Diary (in McCullough’s anthology and elsewhere)

970-99? Utsuho monogatari

974 Kagerô nikki / Gossamer Years, Kagerô Diary (I like Arntzen’s translation better than Seidensticker’s but either are OK; using the McCullough anthology is NOT enough, it provides only Book I)

995-96 Makura no Sôshi / Pillow Book (translations by Morris and the new one from Penguin Classics available in Oct or Nov of 2007)

1007 Izumi Shikibu nikki / Diary of Lady Izumi (translations by Cranston and Earl Miner, inside his Poetic Memoirs, both are good)

1008-10 Murasaki Shikibu nikki / Murasaki Shikibu’s Diary (court pageantry)

1021 Genji monogatari / Tale of Genji

1028-37; 1092 Eiga monogatari / Tales of Flowering Fortune (court and Fujiwara history)

1050? Ôkagami / Great Mirror (court and Fujiwara history)

1059 Sarashina nikki / As I Crossed a Bridge of Dreams

1100 Konjaku monogatari / Tales of Times Now Past (legends, tales)

1107 Sanuki no Suke nikki

Middle (Kamakura)

1205 Shinkokinshû (famous imperial anthology of poetry, not available in a full translation but many poems in the several anthologies by Steven Carter)

1212 Hôjôki (many translations available)

1212-21 Ujishui monogatari (some in McCullough’s anthology, some here and there, I think) (legends similar to Konjaku)

1232 Kenrei’mon’in Ukyô no Daibu shû

1246-52 Ben no Naishi nikki

Middle (end of Kamakura to Muromachi)

Gozan bungaku / Five Mountains literature

early Muromachi 

Gikeiki / Yoshitsune (McCullough’s translation great) (a war tale like Heike)

1277 Isayoi nikki

1306-13 Towazugatari / Confessions of Lady Nijô (a great read)

1350 (mid 14th) Tale of Heike (McCullough’s translation is the best)

1368-75 Masukagami

1371 Taiheiki (a war tale like Heike, translated by McCullough)

1400s Noh & kyôgen

1363-1443 Zeami’s Fusikaden, Kakyô, etc. (treatises on the practice of Noh) 

1421-1502 Sogi (linked verse called renga; Horton has fine work on this)

Edo (and Genroku)

1700s otogizoshi (short stories)

1702 Oku no hosomichi / Narrow Road to the Deep North (there are a many translations, ask first) and other journals by him

1703 Sonezaki shinjû / Double Suicide at Sonezaki (by Chikamatsu)

1720 Shinjû Ten no Amijima / Double Suicide at Amijima (by Chikamatsu)

other Chikamatsu plays (Keene is one of a half dozen fine scholars working on theater, see also Brazzell, Brandon)

1730-1801 Kokugaku (Motoori Nobunaga, philosopher and linguist)

1768 Ugetsu monogatari / Tales of Moonlight and Rain (and other works by Ueda Akinari, the author of this … ghost stories and such) 

1808 Harusame / Spring Rain (Ueda Akinari)

1834-1901 Fukuzawa Yûkichi (mostly outside our range, but I would OK a project on him if one has a very good reasons for doing so)
J7A—Look at these FIRST PARAGRAPHS from previous papers to stimulate your own thinking 

Read this!!!

Instructor’s comments

· The below are first paragraphs of papers submitted for a class similar to Japan 7A.

· They are NOT selected as the “best” papers (one, in fact, was failed for plagiarism, some have factual errors, and the grades received range from C- to A+).

· They are NOT meant to suggest the “best” topic. (For example, there are many Genji papers; that does not mean that a Genji paper is necessarily a good choice.)

· They are drawn from classes given at Berkeley, Stanford and Davis between 1998 and 2007.

· These are meant to stimulate thinking, not be the actually topics a student might propose. However, on the other hand, it does not mean that anything below is therefore “off-limits” as already done by someone.

· ***The same topic proposed by a student might be rejected this time around.

· There is no special order to the below, and the categories are loosely constructed as well.

Kakinomoto no Hitomaro

Paper One

An Analysis of the Poetry of Kakinomoto no Hitomaro
Among the many poets whose work is displayed in the Man’Yoshu, none can match the literary skill of Kakinomoto no Hitomaro.  This poet, more than all the others, was the definitive voice of the time period.  He is certainly the most prolific of the writers in the Man’Yoshu, having penned over 65 tanka and almost 20 choka.  He made significant contributions to the “core” (first three books) of the Man’Yoshu, making his writing of great historic and cultural importance.  In addition to the sheer volume of poetry he created, Hitomaro’s works are also some of the most profound.  His topics are diverse in scope (including travel, nature, love, eulogy, and mythology) and his methods and style are lyrical and empathic.  There is a deep psychological aspect to Hitomaro’s poetry that gives it an emotional dimension that is present only to a lesser degree in the work of other Man’Yoshu poets.  It is this empathy and psychology that Hitomaro weaves into his work, along with his subject matter and style, that makes Hitomaro the most important writer of his time period and of the Man’Yoshu.

Jealousy

Paper One

The Presentation of Women’s Jealousy in Heian Society and Literature Through Different Relationships

Within the works presented from the Heian period, one of the many prominent themes that run throughout them is the jealousy of women, and the consequences of them experiencing it.  It seems clear that societal expectations and allowances played a large role in feeding the jealousy of women, such as the fact that men were allowed more than one wife at a time.  Women in Heian literature each have a different experience with jealousy, one that is affected by both their personality and position in life.  These different experiences will be explored by studying different women and their relationships in Heian works, such as Genji monogatari, Makura no sōshi, and Kagerō nikki, while looking at the society that might have created them.

Chikamatsu Monzaemon

Paper One

The Stylish Attitudes of Chikamatsu Monzaemon’s Characters.  

As a whole, Heian Court literature can be coined by the aesthetic term – aware. Aware is best represented in the famous Heian Period literature, The Tale of Genji.  An illustration of this is where Genji’s multiple lovers constantly agonize as his fickle feelings wander from one woman to the next.  Aware is clearly exemplified because the women cannot do anything but accept their lonely feelings of neglect.  In contrast to the melancholy, lonely aware that distinguishes the majority of Heian Period literature, the Edo Period literature can be characterized by the aesthetic term - iki.  According to Kenkyusha's New College Japanese-English Dictionary, iki is translated as:  "stylish; smart (-looking); fashionable; chic."  Indeed, the works of Chikamatsu Monzaemon, one of the three greatest representatives of Edo Period literature can be coined by this aesthetic term.  In particular, Chikamatu's double suicide plays clearly exemplifies iki.  Iki can be seen in Chikamatsu's characters and through the course of actions taken by his star-crossed lovers.

Mono no Aware

Paper One

Aware and its affect on Japanese literature

Killing this one person won’t change defeat to victory, and sparing him won’t change victory to defeat… ‘I’d like to spare you, but there are Genji warriors everywhere.  You can’t possibly escape.  It will be better if I’m the one to kill you, because I’ll offer prayers for you.’ Overwhelmed with compassion, Naozane could find no place to strike. His senses reeled, his brain seemed paralyzed, and he was scarcely conscious of his surroundings. But matters could not go on like that forever. In tears, he took the head.

The preceding excerpt was taken from the chapter The Death of Atsumori in The Tale of the Heike.  Throughout Japanese literature, one can identify the continuous theme of aware, a Japanese term meaning a deeply felt emotion, one of pity and sadness.  From Shikibu to Soseki, writers expressed aware in many different forms from weeping warriors to internal conflicts of giri-ninjo.  The pleasure quarters, however, broke the continuity of aware and focused more on the enjoyment of life.  Saikaku, one of the writers of the time, wrote on erotic themes of women and popular themes of merchants.  It is the lack of requirement toward piercing the heart of pity in the audience that gave way to this genre.  In the works read in this course, aware was a common theme in the poetry of Bashō, the dramas of Nō, and the puppet plays of Chikamatsu, however was not in Saikaku’s The Life of an Amorous Woman.  Saikaku was able to break free from the monotonous theme in Japanese literature and open the path toward new genres that proved to be popular to the people of the time.

Paper Two

A Brief Look at Mono no Aware


During the Tokugawa period (1603-1868) the kokugaku
, or native scholars of Japan, attempted to develop a concept that would define the fundamental characteristic of Japanese culture.  The main objective of this movement was to distinguish thing Japanese from foreign erosions.  The kokugaku purists abstained from studies of foreign cultural practices and focused on the arts and philosophies that they believed to be at the heart of the Japanese spirit.  Early Japanese poetry such as those found in the Manyo
s
The 18th century literary scholar, Motoori Norinaga, invented the concept of mono no aware, which has come to define the pure and distinct Japanese spirit.  The term aware, when taken in its original meaning, referred to the feeling of surprise, delight, or admiration.  During the Heian period it came to express a sensitivity or gentile sorrow that one experienced in witnessing the ephemeral beauty of worldly objects.  The term can be interpreted in many different ways.  This philosophy is consistent with Buddhist teachings in that both acknowledge the transience of all things; however, Buddhism would condemn the sorrowful, emotional attachment implied in aware.  
Women

Paper One

The Strength of the Women in Japanese Literature


Throughout the quarter, there have been different themes in Japanese literature discussed, for example Buddhism and giri-ninjyo. But, while we discussed these themes within a single genre or time period, we did not connect and compare beyond its genre and time period. Therefore, I would like to connect a theme and see how it may or may not change throughout the time. From the various themes that I may be able to use, I chose to analyze about the stance of women. As a result, I have realized regardless of the time period, women in literature, although being passive does show some strength. 

Paper Two

Lady Nijō: A Memoir of Anxiety


The practice of marriage in pre-modern Japan, or more specifically, during the Kamakura period gave women of rank some sense of independence; however this often resulted in great personal anxiety and a constant state of worry. (Gay & Haruko 73-74) In Buddhist belief during this period, having sex and being in love ultimately led to having more “attachments to this world.” In the memoir The Confessions of Lady Nijō, Lady Nijō was often under a lot of anxiety and often worried due to her having several affairs. Also, because she was the consort of an emperor, if his affections for her waned, she would be in a difficult financial position, especially if it were discovered she was having an affair. Thus, as a result of her “attachments” to this world, Lady Nijō came to the conclusion that life in this world held nothing but pain and anxiety.

Paper Three

Ideal Standards of Feminine Beauty in the Heian Court

The Heian period (794-1185) of pre-modern Japan is characterized by a high standard of culture and great artistic excellence although these were the preserves of a very small number of people – the aristocrats (Morris 170). From this aristocratic society emerged a fascinating “cult of beauty” which saw the aristocrats following tasteful pursuits, fostering cultural skills and accumulating knowledge and refinements that enabled them to develop highly sensitive and delicate perceptions (Ienaga 56). One important concept of beauty is related to the ideal standards of feminine beauty in the Heian court. Aristocratic women played important roles in the Heian court through political marriages and their potential to be politically influential almost always hinges on their beauty. However, the specific criteria of beauty are often dynamic as societies generally regard as personally beautiful an appearance which requires wealth, effort and leisure time to attain. This paper will then seek to discern the various aspects of Heian beauty; and then conclude that these ideal standards are indirectly measured by the amount of wealth and leisure time associated with maintenance of such an appearance. 
Haiku

Paper One

Basho and Chiyo-ni: Autumn Kigo On Chrysanthemum 


Basho and Chiyo-ni are widely regarded as the most renowned Japanese haiku poets from the Edo period even upon today. As one commentary goes, “Basho and Chiyo-ni: when thinking of famous haiku poets these two names have always been in the forefront. Among the men there is Basho; among the women there is Chiyo-ni”(Donegan & Ishibashi 25), Basho and Chiyo-ni were prominent figures in the development of haiku. Educated by students of Basho, Chiyo-ni remained true of Basho’s style; but at the same time, she worked hard to develop her own style. Both poets have written a large volume of kigo haiku (5-7-5 verse with seasonal words) and the autumn kigo of each is especially rich. Among Basho and Chiyo-ni’s autumn kigo, kiku (chrysanthemum) is a prevailing element of the nature that depicts the autumn scenery. Their verses of chrysanthemums also allow us to examine the two poets’ similar and different aesthetic ideals.  

Paper Two (Issa Kobayashi)

dreams

A developing idea of mine is that art is best understood within the context of the artist’s life. When I look at an image I find myself just as concerned with the line quality as the hand that developed it. As I try to understand my reaction to a piece of creative work, I cannot help but imagine the intent of the creator and thus understand the person. This process is certainly not one of my design but more of a standard concept behind the appreciation of art, which is arguably one of the most expressive forms of personal communication. The value of art in general is growing more important, to me at least, in this age of exponentially advancing technology and destruction. I feel that the expansion of global corporate control, combined with increasing violence in national leadership, has greatly overshadowed the diverse beauty within the personality of human existence and life itself. So it is with my concern for the deterioration of this beauty, of life and the art it represents, that I address this thought piece. 


I have always been the little guy who looks too young for the crowd he is in. …
Sakura (cherry blossoms)

Paper One

Development of Transience Image of Cherry blossom from the Manyoshu, Kokin Waka Shu, and Shin-Kokin Waka shu

Although Japanese poets have been using imagery of various plants in nature for poetry since the ancient time, cherry blossom tree has remained on the very top of the imagery in Japanese poetry for its unique beauty. Cherry blossoms, as the most popular flower of Japan, is portrayed as a symbolic emblem of Japan, shown from the bottle design of Arizona Green Tea drink to popular character, ‘Sakura’ of Japanese manga and anime. The beautiful blossoms of white and pink color flown by the wind and heaped on a hill is more than appealing enough to catch people’s eyes and is actually quiet common image of Japan’s nature. As its very first appearance in poetry can be found from the earliest anthology of poems and songs of Japan, the Manyoshu, cherry blossom has been familiar to Japanese culture and has been a great subject matter for poets. Although it did not appear frequently yet in this time period, the usage of cherry blossom image had increased gradually throughout the time periods and accordingly, its image in poetry changed, too. We will see in three famous anthologies of classic Japanese poetry, the Manyoshu, Kokin Waka Shu, and Shin-Kokin Waka Shu that Cherry blossom had gradually evolved similar to the image of transience of human nature.
I am uncomfortable with literature …

Paper One

Literary growth


Literature is boring.  I usually cannot find any connection with literature, and prefer to read magazines, which are more closely connected to my everyday life.  I do not read literature unless I have to, but throughout this course I have been starting to enjoy these “boring” materials, and I am anxious to find out why.


The Tale of Heike is a boring book if you just read it and toss it aside afterwards, which is what I do in the beginning of the quarter.  But as we discuss it more in class, picking out special sections (such as the episode of Atsumori), and dig deeper into the meaning and background of the novel, I find myself going back to the beginning of the book and start to read it over again.  I have never in my life thought that I would start picking up the artistic elements from literature, much less appreciating them.  The shift from condemn to sympathy for the Heike clan and the emotional struggles between Giri and Ninjo, are not apparent to me at first, but through analyzing, critical thinking and background information from class discussions, I start to change my views toward literature.

Genji monogatari

Paper One

Murasaki On A Rainy Night


The “Conversation on a Rainy Night” in chapter two of The Tale of Genji is often praised as one of the most important passages in the novel, responsible for setting the tone of the novel, as well as attempting to define how Genji will pick and choose his women throughout his lifetime.  However, despite this passage’s obvious importance to the functioning of this complex novel, it is often dismissed as inconclusive and inconsistent, as these men seem to reach no consensus on the profile of an “ideal woman.”  It appears to be true that these men fail in agreeing on one set of qualities, but they do seem to succeed in painting the portrait of one character in particular; Genji’s beloved Murasaki.  The author, Lady Murasaki Shikibu, designs this parallel in hopes that the readers will realize that Murasaki is the female character who most conforms to the woman described in the rainy night conversation, and therefore recognize her as the most successful female in the novel, representative of the qualities required in order to survive within the society in Genji. 

Paper Two

大君 (Oigimi)

“It is the way of things that those not born to come to the world’s notice should in time decline unseen.”


Oigimi is an easily overlooked character in Murasaki Shikibu’s Tale of Genji.  Relative to the length of the entire book, her role seems fleeting.  Her character is very important in just the Uji chapters, but she lives for less than a hundred pages.  She can easily be read as a character who simply lives, rebuffs the men, befuddles her sister, then dies.  Her death alone, however, gives a glimpse into a much deeper character: Oigimi starves herself to death.  No reason for her dramatic end is ever stated in the text, but, with further research, Murasaki Shikibu’s method of suicide for her character is actually very logical, and not necessarily just a dramatic technique in an otherwise very theatrical work.  Oigimi’s upbringing and resultant personality type are actually characteristic of the modern-day woman who suffers from anorexia nervosa, and, in the context of her lifestyle and persona, self-starvation may seem like an appropriate coping mechanism to her.

Paper Three

Genji: Far from the Ideal Aristocrat

In the first part of The Tale of Genji, Murasaki Shikibu details the life of a beautiful, talented and elegant man named Genji.  On the surface, Genji seems like the ideal man in pre-modern Japanese society – not only is he well-educated, powerful, and of good lineage, but he is also so charming that all women fall before him like the autumn leaves in a breeze.  Nearly every single woman is seduced by his sensitivity and charm, with only a few rare exceptions.  Although Murasaki Shikibu depicts Genji as the ideal womanizer, beneath that façade of a perfect playboy lays a character that is just as flawed as any other mortal man.  Genji often finds himself in conflict with his lovers, who are antagonized by the numerous affairs that he pursues.  These disagreements, especially the one with the Rokujo lady, eventually kill off three of his lovers: Yugao, Aoi, and Murasaki.   Genji’s flaws – his selfishness and his tendency to deceive himself – are revealed through his relationships with these four women.

Paper Four

Genji Monogatari: concepts for the Supernatural 
The Tale of Genji Monogatari was first inspired by a vision Murasaki Shikibu received at Ishiyama Lake after praying to the Sumiyoshi deity for divine inspiration (Tyler 1). I believe the original vision of The Tale of Genji, which is limited to the “Akashi” and “Suma” chapters, is supernatural in nature because it was conceived through the spiritually based method of prayer and because it includes many themes and aspects of the archetypical that appear in myths and legends, universally, regardless of cultural background or country of origin. Through the “Suma” and “Akashi” chapters Genji goes through a conspicuously familiar story-arch that leaves him wrongly punished, severely depressed and almost totally abandoned while in exile.
 After praying during a strangely powerful and supernatural storm, Genji has a vision of a meeting with the Dragon King and with this crucial, pivotal sign of redemption his star begins to rise again. I view these two events as a mythological sequence that set of a chain of events which enable Genji to achieve his rightful destiny. 

Paper Five

Impact of Kaoru’s False Family Bloodline and His Fate

In the beginning of eleventh century, a female writer Murasaki Shikibu composes one of the famous Japanese literatures The Tale of Genji. This novel narrates the lifetime story of an emperor’s son who was made into a Genji, a commoner. Unexpectedly, although Genji was not appointed as the next emperor, he eventually became an important figure of the nations and his official status ranked the same way as a retired emperor. When he was young, his elegance and excellences in arts and literatures attract numerous women to fall in love with him. The most secretive affair was with his emperor father’s consort Fujitsubo. As he aged, his incestuous act recoils on himself, his official wife Third Princess sleeps with another man named Kashiwagi. The child of Third Princess and Kashiwagi Kaoru, publicly known as Genji’s descendants, consequently suffered through out his whole life. In a society that emphasizes the ties of blood, the impact of belonging to a false family bloodline significantly influences the life of Kaoru as evident in both of his personality and fate.

Paper Six

A Realistic Success and an Idealistic Failure: Akashi and Oborozukiyo

Murasaki Shikibu’s Tale of Genji is a story written by a woman for other women, so we can expect that the myriad of heroines within it have considerable depth to their characters.  This essay considers Oborozukiyo and the Akashi lady, who mark two of the highest and lowest points of Genji’s political career.  Aside from the more obvious link between the two (it is the exposure of Genji’s liaisons with Oborozukiyo that causes Genji to go into exile, where he meets the Akashi lady), the two also show the strongest contrast in how firmly they are grounded in reality: the Akashi lady recognizes and accepts her inferior position within society, whilst Oborozukiyo oversteps the bounds of acceptability by pursuing a forbidden relationship although she is already promised to the future emperor.  It is this disparity in sensitivity to their ‘rightful place’ that makes the Akashi lady’s behaviour the antithesis to that of Oborozukiyo, and her associations with Genji an unexpected success, unlike Oborozukiyo’s which ends in foreseeable failure.

Paper Seven

The Feeling Aoi


Aoi, Genji’s principle wife in The Tale of Genji, is a well-loved and respected character.  Her high-class elegance and grace ranks her among the more sophisticated and admired women involved with Genji.  On more than one occasion, Aoi has been interpreted as a cold, calculating woman: full of pride and all but impervious to Genji’s radiant charms.  However, Aoi has also been read as a hopeless and desperate soul, passively longing for and resorting to extremes to gain the affections of her carefree husband.  One might suggest that it is the text’s fuzzy definition of Aoi’s character that makes such wide-ranging and seemingly contradictory conclusions possible and plausible: Aoi is not so much defined as she is outlined.  She is a constant presence in Genji but the text rarely portrays Aoi as taking any sort of direct action or having a clear agenda. Despite Aoi’s significant position as the wife of a womanizing protagonist in a book about relationships, Shikibu often leaves Aoi’s personal thoughts and motives for the reader to fill in.  Retracing Aoi’s role at significant points in the Tale of Genji and comparing/contrasting popular readings of Aoi by Doris Bargen and Haruo Shirane, this essay will attempt to demonstrate that The Tale of Genji very deliberately leaves Aoi “up for grabs” and that it is this imprecision that not only allows Bargen and Shirane to read Aoi in ways that are a bit outside the text but that it is perhaps this fuzziness that ultimately allows Aoi to become a sympathetic and empowered character.

Scripts/calligraphy

Paper One

The Artistic Merits of the Sôsho script in Japanese Calligraphy

Calligraphy in Japan, or shodô, began, as several other elements of Japanese culture did, in China. In the third century A.D., Chinese characters first began their induction into Japan (Shimizu 12). The five styles of calligraphy, now recognized as the primary ones today, had been formed in China before the fourth century A.D (Nakata 12). By the fifth and sixth centuries, calligraphy had started to spread through Japan as well (Yomiuri 26), and by the Nara period in the seventh and eighth centuries, it had become an established art in Japan (Nakata 9). The word shodô refers explicitly to the formal instruction of calligraphy; however, when speaking in more artistic terms, calligraphy is better known as sho (Yomiuri 26).
War-related

Paper One

The Impact of Firearms on Japan


In 1543, three Portuguese traders aboard a Chinese junk were blown off course by a typhoon.  They landed on Tanegashima Island, off the coast of southern Kyushu.  These three travelers became the first Europeans to set foot on Japanese soil.  They brought with them many unfamiliar objects, one of which an eyewitness described:

‘In their hands they carried something two or three feet long, straight on the outside with a passage inside, and made of a heavy substance.  The inner passage runs through it although it is closed at the end.  At its side there is an aperture which is the passageway for fire.  Its shape defies comparison with anything I know.  To use it, fill it with powder and small lead pellets.  Set up a small white target on a bank.  Grip the object in your hand, compose your body, and closing one eye apply fire to the aperture.  Then the pellet hits the target squarely.  The explosion is like lightning and the report like thunder’ (Turnbull, 137).


Thus, through a storm that caused a ship to lose its way, firearms had reached Japan.
Gardens

Paper One

The Zen Garden

The karesenzui or “dry-landscape” style Japanese gardens have been in existence for a long time, but “dry style” gardens didn’t begin to evolve until the late sixth century. Around the 11th century, Zen priests adopted the “dry landscape” style and began building gardens to be used as an aid to create a deeper understanding of the Zen concepts. These gardens are called  kansho-niwa or commonly, Zen gardens. 
Clothing

Paper One

The Reflections of Japanese Values in Kimono

In any country, the clothing of the time period reflects the culture of the people who wear it.  The forms of clothing generally adapt to the functions its wearers must perform daily, becoming most useful when they are comfortable to wear.  Yet, no person can deny that clothing speaks about much more than its functions.  Fashion is an entire industry in modern times and has developed out of the recognition of the social messages clothes convey.  Japan, in particular, exemplifies this reflection of society in the traditional dress of kimono.
Kabuki

Paper One

A History Of Kabuki Theater:

Repression, Restrictions, and Resilience

Japanese kabuki theater has experienced a long history of transformation since its first performance in the early Edo period.  The word kabuki, now written with the characters for “song, dance, and action” was originally derived from the verb “kabuku.” “Kabuku” meant “to speak or act in an ostentatious, antisocial, eccentric, or erotic manner,” (Kominz, 18) having connotations of shocking, unorthodox, and trendy.  Although this theater stood in marked contrast to the social and moral principles of the Tokugawa government of the time, all classes of society were attracted to the excitement and allure of the new form of entertainment.  The entertainment value of the dances and the brilliance and luxury that characterized kabuki was especially appealing to the audience when peace and seclusion were finally available after a long era of turmoil and strife.  
Noh drama

Paper One

Noh drama draws on many classical works for its plays including the Tale of Heike or Heike Monogatari.  Noh is basically a portal into a world of small differences and heavy involvement in Buddhist ideologies.  During the peak of Noh in the 15th century, Zeami is widely known to have contributed a variety of his ideas.  

One accomplishment by Zeami is the concept of yugen, which means “mysterious beauty.”  In the Noh plays, the character standing on stage keeps the attention of the audience even when he is not spotlighted and the center of attention.  Such subtle and inconspicuous action in Noh plays is the reason it is so intriguing and am example of a Noh play that is worth mentioning is Atsumori which also comes from Heike Monogatari.  

Paper Two

Nô and Rakugo: Parallel Worlds in Japanese Classical Stage Art

Since its maturity during the Muromachi period, Nô has long been venerated as the representative classical stage art of Japan.  Entertainment for the highly formal elite society, Nô is the epitome of refinement and culture.  In contrast, another tradition of storytelling called rakugo positions itself in the opposite direction; along with other popular stage performances such as manzai, rakugo has been an inexpensive form of entertainment for the lower classes.  However, compared to their extreme disparities in style, tone of performance, and traditional target audience, Nô and rakugo share much in common: they both have religious and folk origins, the backgrounds for storytelling take place in similar frames of worlds, as well as display striking resemblances in partial comparison of the subgenres.  

Masculinity

Paper One

Masculinity as portrayed in Heike Monogatari and Genji Monogatari

The concept of masculinity was as important in premodern Japan as it is in any culture, past or present.  Throughout the famous premodern works, there are varying descriptions of what it means to be masculine.  Among those, we dominantly see the concept of Masurao in the pre-Heian period, irogonomi in the Heian period and Bushido in the Kamakura period.  These three focused on very different qualities of a man, yet they all similarly praised a man’s ability to be devoted and passionate to different causes in his life.

Matsuri (festivals)

Paper One

Jinjitsu 

- The Day of Symbolism -

Japan can be considers the “Nation of Festival” when comparing to other countries because of the numbers and varieties of festivals that occur each year. In every year, there is over thirty kind of festivals to be celebrated, ranging from small group activities, such as only a single village, to large celebration with the entire nation’s community participate. matsuri (festival) from then and now is considers to be an important part of Japan’s culture, history, and its people.

Edo Pleasure Quarters

Paper Two

“Different Levels of Freedom for Women of Pleasure”


Royal concubines from the medieval period and the age-joro of the Tokugawa shogunate were both essentially cultured women of pleasure, but the age-joro women were able to reverse the traditional sexual hierarchy by attaining superior positions over men. These two social roles were very similar, both shared rigidly defined hierarchies and emphasis on well-rounded cultural backgrounds, and both also served as status symbols that had little control over their own lives. Yet the age-joro were able to obtain some semblance of independence by being able to select their suitors avoid sexual encounters altogether. Though the age-joro were by no means free, they were able to use their professions to hold some advantage over men, by demanding exorbitant fees and gifts and choosing the men they wished to consort with.   
Paper One

Pleasure Quarters Past and Present

The Edo period was the period of the merchant class and the beginning visibility of the pleasure or gay quarters.  Literacy was also spreading during this time because of the creation of woodblocking and mass print became available for the general public and not only for the aristocracy or government officials.  Merchants became part of the “capitalist” world and thus deemed the lowest of the social order in Japan.  However, with the extra income that they are earning, they can afford to visit the pleasure quarters to be entertained.  Many merchants went to the pleasure quarters for not sexual appeasement but rather just to escape everyday responsibilities and their boring family lives; “townsmen and samurai alike went to the quarters for an escape from the tensions and obligations of the feudalistic society in which they lived.”
  The women of the pleasure quarters are usually good attention carriers and can talk about all sorts of topics from politics to arts.  They also entertain their customers with sake and may even do dance performances.  Nevertheless there is also a social structure within the pleasure quarters (this will be discussed in a later section).  

Love

Paper One

   Volatile Love

Classical Japanese literature may strike many as something completely foreign, tales from an era when society was first ravaged by war, then later reunited by an oppressive feudal government.   A time that’s completely different from the world today.   Yet, although one may find it difficult to relate to the stories at that time, one is still able to make a connection through the human emotions reflected in them.  These emotions act as stepping stones for the readers, allowing them admission to an otherwise inaccessible world.  The most significant emotion incorporated in these works is love, and especially its complexity and unpredictable consequences.  Love is presented to be the catalyst behind irrational human behavior, which ultimately ends in tragedy and sorrow.  

The intricacy of love was prominent in “Confessions of Lady Nijo”.  

Paper Two

Torture Does Not Equal Love


A quote by Jiddu Krishnamurti
, a sage and philosopher from southern India, sums up the story of Sasanosuke and his Haemon in six simple words; “where jealousy is, love is not.”  Haemon is true in his love to Sasanosuke, but Sasanosuke only treats Haemon as his personal possession.  This story is entirely subject to speculation: it has been translated from its original Japanese, I am myself unfamiliar with all of the customs and traditions of this time, and there may be puns and ironies hidden within the original text.  
However, I will offer my interpretation of the story to prove that Haemon was purely a trophy possession to Sasanosuke, and his suicide was only one of greed.


Haemon truly loved Sasanosuke.  He accepted the sake from Ichisaburou, but even so, “he spoke of no one but Sasanosuke.”  When he returned to Sasanosuke, he did everything that Sasanosuke asked of him; he even removed his clothes although it had started to snow heavily.  I have no doubt that Haemon loved Sasanosuke, and that he had no intentions of infidelity.
Crying

Paper One

“Cry Me a River and the Land is Yours”: An Analysis on Crying in Traditional Japanese Culture. 



Culture defines the character due to the influences that one receives while growing up. However, this is not to say that every human in one culture is the same, or that people in different cultures are completely different. Humans naturally posses mostly the same traits, and, as one’s mind is shaped into adulthood they learn by experience the “norms” of their society. This “normal” behavior is a large part of what characterizes a culture, and has been shaping minds as long as their have been societies. One of the most vivid cultures that have been able to express elegance to their behavior is the Japanese society, especially during the, Heian and Medieval periods. Literary masterpieces like the Tale of Heike and Chikamatsu’s Love Suicides at Sonezaki vividly describes not only the behavior of aristocrats and the lower merchant class, but one can see how the cultural norms of the society influences many of the individual actions. One of the most prevalent emotional expressions throughout these two periods of great literature is the shedding of tears. In almost any form of early Japanese literature one can find “wet sleeves”, whether through prose, poetry, or theatre. Especially in the earlier works of the Heian and Medieval periods can one blatantly see instances of crying for all sorts of occasions. However, as the focus of the literature shifts during the medieval period from entirely the aristocratic class to inclusions of the merchant class, crying seems decreasingly expressed. This lack of emotionality could be foreshadowing the changes that will occur in Japan during the Meiji Period 200 years in advance. In contrast to future influential western views of crying, this action for anyone of the Heian to Medieval periods exhibits their passion, rather than weakness, in a society where loyalty and honor are most vital for a family or clan. 
Buddhism

Paper One

Erosion of Buddhist Values in Literature of the Middle Period


Throughout the progression of the literature in the Middle Period, there seems to be a distinct erosion of Buddhist values in the literature of this time. While this may not have been a true representation of the society or culture of this time- Buddhist values may not have actually declined in importance at all- it seems that the reflection of these values in literature became less and less important. This is most evident when the works of Chikamatsu and Saikaku are examined with respect to the tale of Heike. In particular, it seems that these values are eroded when the themes of suicide and women are looked at specifically. 
Death

Paper One

Death in Japanese Literature

The Western reader of Japanese literature may be expected to encounter a variety of social and cultural differences which may at first seem strange and inexplicable.  Of all the differences, however, the most complex and confusing is almost certainly certain to be the attitude that the Japanese characters seem to have toward dying.  The purpose of this paper, therefore, is to give the novice reader some possible explanations for what may otherwise appear as illogical acts.  The author, however, claims no expertise in the field, and hence all explanations given ought to be taken with a grain of salt.


The principal focus of this work is the love suicides of Chikamatsu, specifically those in “The Love Suicides at Sonezaki.”  The concept of a suicide for the sake of love is not unfamiliar to Western readers—one need look only so far as Shakespeare’s Romeo and Juliet to find a famous example.  However, the suicides of Romeo and Juliet differ sharply in one respect from those of Chikamatsu’s characters; namely, that while Romeo and Juliet kill themselves separately, each believing that the other has already died, Tokubei and Ohatsu decide together to die together.
  How may these differences be reconciled?
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Non-traditional paper on Kobe earthquake

Following is a study done by Dr. M on a new prevalent and contagious mental epidemic that has affected a huge portion of the Japanese population after the Kobe earthquake. Dr. M named this ailment Externally-Compelled-Constipation-of-Solitary-Internal-Narrative, which we will simply abbreviate as ECCSIN.

In this study, Dr. M defines the nature of ECCSIN, and describes its symptoms. He will explore the cause of this epidemic and propose a cure for this ailment. Dr. M will use two case studies on patients who have experienced and suffered these symptoms. In Dr. M’s opinion, both patients have recovered through his innovative treatment. 

Information on case study patients:

Patient A

Name: Junko 

Age: late teens

Gender: female

Patient B

Name: Miyake

Age: mid-forties

Gender: male

Introduction to ECCSIN

Externally-Compelled-Constipation-of-Solitary-Internal-Narrative is a wide spread epidemic in modern Japan. Patients of ECCSIN are affected by external stimuli from social and economic sources. These stimuli cause them to believe that their life is empty and they are the sole sufferer of this lonely feeling. Patients “constipate”, on this idea and enter a negative cycle, believing that they have no substance and their lives are meaningless. Because of their belief, they go about their lives in a repetitive and pointless fashion which further reaffirms their internal narrative. The resolution is to encourage patients to experience human bonding and together, recognize this emotional void. Patients who participated in this study have regained the capability to make decisions; they are now able to move to the next stage of life. 

Light novel

Light Novel


In 1975, Asahi Sonorama publication established Sonorama bunko, now treated as the origin publication of the light novel. More than thirty years has passed, and light novel, a relatively new form of Japanese literature, has kept evolving and developing since then. Starting as a novel mainly aiming for young adults, light novel once could only be related to the anime and manga, medias might be considered as subculture by many. However, recently, one can also see TV dramas and movies adapted from different light novels. That is, the mainstream culture has gradually accepted this form of literature. Light novel has become accepted and popular in the modern Japanese society in these past thirty years. Three characteristics contribute to the popularity of light novel in Japan today: stories which are both easy to understand and thoughtful, characters who can be considered attractive many modern readers, settings that are closed to normal people’s daily lives.

Kokoro and Woman in the Dunes

Kokoro and Woman In The Dunes: Resignation to the Futility of Modern Life

Natsume Soseki and Abe Kobo come from different eras, and represent different schools of thought.  However, in their novels Kokoro and Woman In The Dunes, respectively, they similarly address the plight of the individual in a modern, redefined society, and the struggle for meaning and sense of purpose.  Soseki frames this in Kokoro by using the “tension between modern rationalistic individualism and the desire for emotional submergence in the group” (Rubin).  Finding this disconnect irreconcilable, his character Sensei comes to the realization that death is the only way to escape.  In a similar vein, Abe uses the character of Junpei in Woman In The Dunes to explore the modern man, “rationalized to the point of irrational isolation from his very identity” (Iles, 37).  Abe uses the imagery of the endless digging of sand to suggest that humans derive meaning from function, however futile or trivial that function may be.  In the absence of hope for any deeper absolute truths, his character Junpei submits to this inevitability, thereby committing a kind of spiritual suicide.

Hiroshima

Paper One

Visual Destructions

“A picture is worth a thousand words.” Through a picture, or other forms of visual presentations, the artists can convey many of their ideas and messages to the viewers. Visual imagery is extremely powerful in human memories. According to psychologist A. Paivio’s study on the human brain, one of the most effective ways for humans to remember things is through processing visual imagery. Hence, regardless of its fifty years of age, the Hiroshima Nagasaki bombing and its aftermath are still to this day flesh and vivid in many people’s mind. The numerous images and videos recorded by survivors who witnessed the incidence have successfully imprinted this catastrophic segment of history into people’s heart generation after generation. One person who has experienced and skillfully recorded the history of the event is Tomatsu Shomei, a Japanese photographer. His photographs are mediums for people who have not experienced the World War II to see the disastrous history.
Makioka Sisters

The Value of Relationships in The Makioka Sisters


In his novel of broken traditions and diminished aristocracy, Junichiro Tanizaki depicts the ruin of a former wealthy and illustrious family in a forming society. As their impending downfall approaches, the Makioka family strives to salvage their name and position by desperately struggling to marry off the quiet and third eldest sister Yukiko in addition to censuring and reproaching the independent minded Taeko, the youngest of the four sisters. However, Tanizaki’s novel is not purely about the consequential decay of the Makioka family’s wealth and power as a result of the declining aristocracy; his novel is also a revealing portrait that illustrates the connection between the loss of wealth and the failing social relationships in an unstable Japan torn apart by war. Moreover, when one examines Tanizaki’s novel from a Marxist perspective, it transforms into an analysis of the human individual searching for freedom and identity in a culture of commodity fetishism and alienation. 

Historical fiction (an example of reading a genre not covered in the class)

Yoshikawa Eiji and Reinventing the Past


All fiction allows the writer to reinvent reality, but where science-fiction and fantasy are most often directed towards imagining worlds and times that never existed, historical fiction is concerned with reimagining the past. Although constrained to a certain extent by major historical events, writers of historical fiction are free to portray the past in whatever fashion they wish. By examining historical fiction, we are able to gain an understanding of how the author is attempting to represent the past. Is he trying to portray certain groups or individuals in a different way than is normally accepted? Is he trying to say something about the current state of the world by using the past to reflect the present? These are some of the questions we can ask while analyzing historical fiction.


In this paper, I will endeavor to show that Yoshikawa Eiji (August 11, 1892—September 7, 1962), one of the greatest writers of historical fiction in Japan during the 20th century, was attempting to paint a picture of history as something shaped by the actions of individuals rather than by some sort of outside force of irresistible change.

Examples of reading books or authors not covered in class

Paper One

Human After All: Analysis of the Psyche in Fires on the Plain

The psyche is defined as the human soul, mind, or spirit. In Ooka Shohei’s novel, Fires on the Plain, the human psyche is warped. Fires on the Plain follows the soldier, Tamura, as his connection with society is severed beyond return. Tamura is the protagonist as well as the narrator in Fires on the Plain. His experiences in the Philippine jungle oscillate between narrative prose and deranged episodes. His accounts of the war are written six years later from a mental facility, a factor that may contribute to fictitious incidents.

Paper Two

How We Mourn: Tragedy in Murakami’s Underground
How do we deal with tragedy? Authors, artists, and filmmakers have all had to deal with this question when producing a work about a traumatic event. There are many things that must be accomplished, including trying to respect the victims and relaying an accurate portrayal of an event. In Underground, Haruki Murakami attempts to bring a more personal perspective on the event by attaching people and narratives to the tragedy itself. However, instead of drawing the event closer to the reader, the narrative serves in desensitizing pain and shock through the repetition of events.

Paper Three

Writing to Music: Haruki Murakami’s Unique Approach to Short Fiction


In the introduction to his English language collection of short stories, Blind Willow, Sleeping Woman, Haruki Murakami writes, “I find writing novels a challenge, writing short stories a joy” (Murakami, Woman vii). As a writer, Murakami has consistently alternated between short fiction and novels, each one offering him a distinctive writing experience. “One more nice thing about short stories,” Murakami elaborates, “is that you can create a story out of the smallest details – an idea that springs up in your mind, a word, an image, whatever. In most cases it’s like jazz improvisation, with the story taking me where it wants to” (Murakami, Woman viii). Before he was a writer, Murakami was the owner of a Jazz bar called Peter Cat in Tokyo, and for much of his life has lived and breathed music. When he sat down to write,   Murakami brought his passion for music with him and adopted many musical elements into his own personal writing style. Initially, Murakami even resorted to writing in English before translating back into Japanese in order to preserve the simplicity of language and rhythm that he was after. Now, in order to capture this musical quality, Murakami plays with language, his form often informed by his content. He uses images to draw out specific feelings and he often allows his protagonist’s mood to dictate the pace of his prose. Music has a bearing on the structure of the work as well, frequently breaking it up into discreet narrative movements, each tonally distinct, to create a complex texture of rhythm and emotion that comes together to form a story.  

Paper four


Miyazawa Kenji is one of the most well-known Japanese artists.  He is known mostly as a poet, but his influence reached above and beyond the literary world.  Though brought up in a wealthy family, he recognized local injustices, and strove to fix them.  He could also view the natural world in a very innocent, objective way, taking no biases.  Miyazawa managed to combine this objectivity with his religious beliefs in both his external life and his writings.  Using personified animals, spirits, and other natural forces, Miyazawa Kenji managed to portray his own apparent religious and spiritual beliefs in a way that is accessible, especially to children.

Paper Five

Criminal Techniques in Rampo

Edogawa Rampo is often called the father of the Japanese crime novel. His works include stories such as “The Human Chair” and “The Black Lizard”- crime classics in Japan. His stories are very interesting, with some very clever criminals and surprising twists. In them, criminals employ a variety if techniques to commit crime. Most prominent are anticipation, suggestion, skillful utilization of words, use of fiction as a blueprint, and the manipulation of identity.  

Paper Six

Overcoming Shame in A Personal Matter

In Kenzaburo Oe's A Personal Matter, Oe’s protagonist, a pathetic man named Bird, is a man struggling with his own identity and his inability to face reality. The birth of his deformed child renders him increasingly irresponsible, to the point where he considers infanticide as a means of fleeing from his reality. As Bird struggles with himself, his and his child’s physical states directly reflect Bird’s mental condition; every time Bird succumbs to his weak will, he becomes physically weaker, gradually assuming a physical deformity that reflects his own child’s.  Only through confronting himself and his shortcomings do his and his son’s physical conditions improve.

Paper Seven

Screaming in a Coin Locker

The Struggle of the Individual in Japanese Society and the Writings of Murakami Ryu


“Japanese society is stronger than principles, and at times stronger than the law.”  In his 1998 essay “Murder in a Lonely Country,” Japanese writer Murakami Ryu made this statement to emphasize the conflict plaguing the current generation of Japanese youth.  According to Murakami, the ideal of forging an individual identity and a personal set of values in a modernized nation inevitably forces Japanese youth to attack an idea crucial to conventional Japanese society—a society in which people are defined by their association with an acceptable company or group.  After the devastation of wars in the early half of the twentieth century, this unifying social principle aided Japan’s economic recovery and progression into a modern nation.  As a result, this perpetuated ideal of uniformity now threatens to simply absorb a Japanese individual struggling to define his own identity.   The writings of Murakami Ryu both reflect the cultural and economic shifts in Japan from the 1960s to modern times, and give voice to the rise of individuals who struggle to free themselves from conventional expectations of Japanese society, such as the pressure to belong with accepted social groups and adherence to socially defined roles.  Murakami’s novels 69 and Coin Locker Babies portray the different approaches and consequences of such a struggle for individuality, through characters that fight for both freedom from forced association with institutions and freedom from traditional roles in personal relationships.  

Paper Eight

Ryunosuke Akutagawa and the Kappa:

A Super-Modern adaptation of folklore


I will be looking at Ryunosuke Akutagawa’s use of traditional Japanese folklore in his short story Kappa (completed February 11, 1927) and especially at how his borrowed material gives his stories structure, irony, and analogy. A bitter satire about human society, Akutagawa used the thinly veiled ‘Kappa’ world as both an analogy to the modern world and as a sometimes horrific projection of futuristic modernity. 


Kappas of traditional Japanese folklore are nasty, mischievous creatures. Their name literally means ‘river child,’ and they are often depicted as child sized with greenish yellowish skin and an ugly monkeyish face. There is a wide breadth of stories about Kappa, but most commonly their characteristics include: super strength (capable of dragging men and horses into the rivers); having a sara, or small concave depression on their heads (a dish or shell according to different translations) that when emptied of water or dried up causes Kappas to lose their super strength; fondness for cucumbers and to a lesser degree melons; walking around naked, though they have a pocket in their belly; sucking the blood and/or livers of horses, cows, and humans through their anuses; and lastly, casting spells on women and raping them. Kappa are ‘responsible’ for random mischievous acts, as well as for pulling people into rivers and drowning them. 
Anime

The Evolution of Youkai in Anime and the Preservation of the Past
Every culture has a long history of storytelling, and the Japanese culture is no exception.  The art of storytelling has been one of Japan’s refining features, and to this day, it remains an important part of the Japanese culture.  Beginning like all cultures with the passing of stories by word of mouth, eventually the way of storytelling evolved to today’s manga and anime.

Anime and manga are the most current forms of storytelling used in Japan; although these media are new, they can be seen as a new generation of folklore.  Like the other forms of storytelling before it, anime and manga are not only relevant to the Japanese culture, they help to preserve and reflect it, both in the present and the past.
Sexuality

It’s Not All About the Sex


In our modern day society, people always seem to be very focused on sex: whether or not people are doing it, who they are doing it with, and any little hints as to whether or not someone is gay, bisexual or straight. Sexuality has become such a large issue that anything given the label of being homosexual is immediately stereotyped and looked at only in the light of how the work represents homosexual life. In Mishima Yukio’s Temple of the Golden Pavilion and Natsume Soseki’s Kokoro, the reader can certainly find elements of homosexuality/homosexual behavior in the main characters of these novels. By adding the undercurrents of homosexuality to the themes already present in the novels, it will add more layers to the characters and their motivations as well as the themes of these novels.

Identity

Behind the wall of loneliness: Problems of communication and establishing identity in modern Japanese society

Many protagonists in early to mid-1900s Japanese literature are constructed of emptiness, despair and isolation. The most representative characters are Sensei in Kokoro, Naoji in The Setting Sun and Mizoguchi in Temple of the Golden Pavilion. They isolate themselves from the society, live in utmost loneliness and eventually push themselves to the edge of self-destroy. These three characters are idealists in heart. They refuse to conform themselves to cater to the society’s expectations on them but at the same time, unable to live up to their ideals. They are also extremely aware and conscious of the difference between how others perceive them and the image they want to project to others. This conflict between self and others, ideal and reality is an important trait in these characters’ self-enclosure. However, even though the three characters mentioned share a similar pattern in their behavior, the notion of “self” manifests itself in different forms in these stories: an egoistic self disgusted by humanity, a rebellious self resisting family bond and an ugly self against the beautiful ideal. Interestingly, these characters do not reject having the outside world approaching them and in fact, they welcome it. They simply do not take initiatives to communicate with others. The clash between external pressure and the attempt to hold up their ideal, along with the inability to communicate, has inevitably results in their isolation.

Mother and Child

Mother Doesn’t Always Know Best


In Japan, a unique relationship is said to exist between mother and child in that they are one unit and it is hard to distinguish between the two. These changes began as early as the Meiji Reconstruction when the clan system of raising children communally began to break down and family ties became stronger.
 Although this is considered the typical situation, however, in the novels Kokoro by Natsume Soseki, The Setting Sun by Osamu Dazai, and The Temple of the Golden Pavilion by Yukio Mishima, this does not exist completely or at all. Each main character feels disconnected with his/her mother which affects his/her beliefs and actions, and causes him/her to turn outward and find someone or something to replace the void in his/her lives. 

Film

Material Obsession and the Black Market in Akira Kurosawa’s Stray Dog

As Japan mobilized for the Second Sino-Japanese War, and subsequently World War II, the nation’s economy became increasingly geared toward the costs of military production, leaving the remaining scarce resources to be divided among the struggling Japanese populace.  The high demand for commodities and consumer goods consequently led to the sale of goods at excessive prices, allowing for merchants to make a high profit at the expense of other people in a quickly expanding black market.  In 1938, the government began to set down price limits on specific goods via the Centralized Price Committee in an attempt to curb this profiteering.  The restrictions on the market only grew in number as Japan became more involved in the war, and by 1940, the sale of luxury items was prohibited outright by the government.  By this time, the black market was already very well established, and its illegal trafficking and sales of goods continued well after Japan had lost the war and entered a harsh state of reconstruction.  It is in this historical context that Akira Kurosawa has produced his movie Stray Dog (1949), a film whose plot revolves around postwar Japan’s black market.  In Stray Dog, the main character is a detective named Murakami whose gun stolen from him and subsequently sold on the black market.  The stolen gun is then used in an armed robbery resulting in someone’s death, and Murakami takes it upon himself to find the killer and retrieve his stolen gun.  By using the black market as both a setting and an integral part of the plot, the film brings forth a postwar Japan where economic interests divide people and pit them against each other, resulting in a world in which is the desire for a stable nation is surpassed by the desire for material wealth.

Self-imposed isolation (social aspects of modern Japan)

Seeing the Invisible – Hikikomori in Modern Japanese Literature


It has been estimated that there may be as many as one million young Japanese living as hikikomori today. Through self imposed isolation hikikomori try to escape the pressures of society. Hikikomori, both the name of the phenomena and those who suffer from it, first appeared after the bubble burst, and society is just beginning to understand them.  Hikikomori have become relatively common, but they remain relatively unknown and misunderstood, due to their reclusive tendencies and the desire of their families to keep their withdrawal a secret, for fear of social disapproval. Media attention to several violent crimes attributed to hikikomori has combined with the lack of knowledge about them to supplement social disapproval with fear for many. Fortunately hikikomori syndrome has become much more widely known and much better understood in recent years. This is in part due to study and attention by psychologists and by the media, and in part by attention to the phenomena in popular media. A strong social stigma still exists against hikikomori, but literature such as Outlet by Randy Taguchi and Welcome to the NHK!, a light novel by Tatsuhiko Takimoto that has been adapted into both a manga and anime series, have helped hikikomori become widely known and its circumstances better understood. Each work approaches hikikomori from a different point of view Outlet takes a more sympathetic, and in many ways more realistic view of hikikomori, while Welcome to the NHK takes a view that I feel better represents the perception of society.

� Genji and Heike, Selections from The Tale of Genji and The Tale of the Heike, translated by Helen Craig McCullough, (Stanford, Stanford University Press: 1994), 395.


� Murasaki Shikibu, The Tale of Genji, trans. Royall Tyler (New York: Penguin Books, 2001), 855.


� Tyler believes that Genji’s part in Reizei’s conception was knowingly condoned by Genji’s father,  as a way to balance the injustice Genji endured by being removed from the Imperial line and because of this, and the pettiness of his original follies, the deities see his exile as unjust as well (Tyler 12).  


� Kenne, Donald, Translator. Four Major Plays of Chikamatsu.  Columbia University Press, New York 1998. P209.


� Harold Stevenson et al, Child Development and Education in Japan (New York: W.H. Freeman and Company, 1986) 64-65.





�PAGE \# "'Page: '#'�'"  �� Terms like this and aware ought to be italicized


�PAGE \# "'Page: '#'�'"  �� Maybe some text is missing?


�PAGE \# "'Page: '#'�'"  �� I really like this guy. I got to listen to him before he passed away.


�PAGE \# "'Page: '#'�'"  �� Appropriately recognized caution.


�PAGE \# "'Page: '#'�'"  �� Hmm. It seems to me Juliet does die “with” Romeo in the sense that she wants to follow him in death; I don’t think she kills herself so much from sadness as from this wish, maybe similar to Chikamatsu’s use of shinjû, of being with Romeo.





